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TAKEMITSLL. PIAMO WORKS. Housr Wnod-
=ird fpl). ClecterarHarmoma Mundi B
AT T3 (73 minutes: D00 llems marked
"recorded 3t a4 perlarmance in the At Gatlery
3 Mew Towih Wales, aydney an-Semembper
| &Lh, (5%,
Larana®. The Crossing®, S1r Awsy, Les ¥eus
=os. Litany. Pausc uninterruprad. Jiana Dis-
ance, Aain Tree Skcich,

Itz 3o0d 10 we Roger Woodward ack in 1he

recording sludio alier to long an abzesce, A fire-
233 chammon of contemparary music b= was once
dezcribed 33 “the saered monsier of the sqvanmt
qarda" His pranccring cecordings back in the
19702 did much 10 fucther 3warences of many
Eurepean and Auniraliaa compaers, and i1 our
lazs that his Salliant recordings of works like tne
darraque Piano Sonata (Uaicorn-Kancnina) and
Dutzoiti’s mastcromicee four slavrer, [EMI1) have
net [ound ihewr way an 1o CD. However, ihe
Lnterprising  Nethorlands-bazed label Siestem
nave pouncsd on this remarkably  dulented
muncian, and ire Sringing us 3 serics of recoed-
ings that have resulted from Meodward's own
annual Fespival of Mew Mune g Sydney,
Australin. We alrmdy Rave Xemakis's collozs|
ballet iroamery (Slestersa £TCI07E, 1289
with ‘~oodward directing hisown Alpha Centaurn
Enzemble, and Etcetesa have promised 1 two-dise
2t ol Momoa Feldman's prano music far relezes
Uit spring.

Meoanwhile we have this reeacding of Takemit-
fu's camplete piano werks 10 conleal ourseives
with. Woodwsrd it 28 stranger ‘o this music
having r=corded four of these works for Deca’s
Headline labed in the T970¢ (nla), 1nd a0 having
warked clasely wih Takemilsy sine= 1969 The
Plang mumnc makes an idaal introduction 1o that
COMpOEr’ T MU 3¥ it charts paruculariy wei] (he-
stylestic chaeges of this (2seinating campeser. The
arbat of the works on this dise Pouse winerrup-
ted {1953-7) ows much to Debusry, Mesizen and
Scnabia (infuences that played an impornast rele
m his deveigoment),

In the 1960 and 19702 his music became mare
cxpenimeniyl Far Awoy, Plane Distance (which re-
fects the Suropean aveni-garde trends extaled by
compaieTy such ar Joub= Jlockhavsen and Jua-
sett) and the griphic scors of Curoma and The
. Crogsing ar= a good example of Takemitsu'sinter-
action betwesn East and West, Just 2z John Cage
had [allen under the spell of Japanee ==n Judd-
hism (o the 1950x, o Takzmitsu fel] under the

tpcll of Cage. particularly Cuope's idest on ics-

lofe mune and indeterming £y Cwrosg wasaneai "

tie works featured an ‘Woodward s carlier disc for
Deca, and | marginaily prefer thiat version lor ity
wider dymamie range and Weodward's more
Strocturul conecption of the work, On 1his disc it's
bR caombined wiih another graphic scare The
Cengung: in much the sume way that Cage's Fon-
rang Mix and Arg can be performed =riher toper-
dbcly ar cambimed,

The mare recent pieces, Rawr Tree Skerch {19821

and Lirgny (1990) retlect Takemilsu™s return 1o 4
=t radical appreaek o campoting. T he mnila-
encet of Mezsiacn, Sorisbin and Demuzsy oee gl
zoparent, though thess are blended imo whar lias
now become an insiaady recogpnizablie pezonal
FOUCT.
. Roger Woodward s refined pimnism and cam-
municalive skills allow the lisicner 1o cnjoy this
subtle, Gstdious music to s fuil potential, The
sound i1 on the whole very line, though thic recged-
wg of Corana and e Cracreg (taken rom a live
performanes) ars [ceg weil focused than [he studio
recordines. b [
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