A stringent and suéluiued_

clectrg-acoustical experience isi

to be had from Iannis Xeogakis's
magaum opus Kraanerg (70
mumnutes loag), as rccorded’'on
Etcetera (£11) by the Alpha
Centauri Ensemble under Roger

Woodward (the booklet
cludes an essay
Milan Kundera).

KENAKIS. Krnangrg. Alpha Centauri Ensamblae ¢
Roger Wooadward. Eicotera/Marmonia Mune
@& D KTCIOTE (71 minutes: DDDY.

Kraonerp—ithe ttle ifself sovads bash. It com-
bines Greek words for “accomplishment™ and
“wetive energy”, and the score, dating fram 19263,
fzatures both live and taped music. The recording
sterns fromm Australian performances of the music
&5 acoompanimeni 1o a ballet, but the bookler t2lls
15 aothing maoge abowt the, and even if the balla
scorario s irrelevant to the music itsell as heard
on dise, & guide to the work's sections or stages—
with some separate tracks—would have been wel-
comre, As il is, you plunge i, hang on, and emerse
al the ¢nd baffed or bowled aver but not, I @n
safzlv predict, indierent,

The music has ‘active energy’ in abundance, [Lis
often hacsh, especially in the way woodwind and
brass bend their pitches and slide araond and
between them, The music is (ar from inexpressive:
in particular, the instrumental sounds on ape,
which steer well cdlear of ‘concréte’ effects, unfold
with the breadth and concaptration of an implac-
able atonal Bruckner, the lower registers empha-
sized and underpinned by seismic rumolings of
percussion., Tn the [atter stuge of the woark the
slowly surping waves of taped material, always in
contrast to the more mercurial live sound, build 1o
a towening peak, like o foree of namre, Yer, 1o
adap? one al the arguments of Mitan Kundera
presented in the booklet. this music is more con-
cerped with atmosphere than character; with
auras rather than individualz. For all its explicit
sannsciion with the very human social and palic-
<ai upheavals of 1'%8 il is post-humanist music,
vistonany bt cold,

My only miner resgrvation about the recording
{whkch respords weil to a ligher tham aormal
volume seiling) s that the geoustic for the lve
players is very dry-—no doubl to ¢nsure maximum
differentiation from the tape. The performance is
dazzling, amid [ come rmily into the “Bowled aover”
ralber Lhan “bafled” category. Even so, 1 wis et
an the outside. AW
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% ACnAKIS. His newly re-.
corded Krganerg, though, i5 not a
recent work: it dates from 1968,

and owes its resummection to a
sequence of danged performances

at the Sydney clast

CCS

had an effect el
pianist Roger Wobd:
with fervent partisanship aof

elemental grandeur of this mag-
nom opus™. But it sounds a little
different fram outside. Pan of the
problem may be that the dialogue
of orchestra and tapé; which
would generate commitment and
edge in the instrumentalists, is
necessanly blurred for the listener
1 4 record: one hears only a lot of
low rumblings; brassy outbursis
and electronio. bellowings  that
seem 1o take*us no further than
Eoma and Bohor, only over a

longer timEespan.
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