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ENTERTAINMENT AND THE ARTS

Roger Woodward scaIe

It is entirely in keeping with the
exuberance and tempo of Roger Wood-
ward's career and life that three discs
of his piano playing have been issued
simultaneously from his first recording

sessions for EML

This is handsome acd
deserved. True, -the discs,
all occuipied by what can
very loosely be termed
Slavic' music, do not give
inything like the whole
facge of his repetoire.

They leave out all the
rery recent music with

shich bhe bas put together
uum brilliantly exciting
yrograms in the last couple
of years, including the re-
ui that won him un-
tisted praise in Londoa
ecently.

But there is nothing mis-
sading in preseating
Voodward in recordingy
redominantly made up of
wsic in the grand roman-
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tic tradition. Thls young
Sydney pianist is, in the
best sense, a romantic
through and through.

He bolls over with ex-
actly the same kind of feei-
ings that seem to have ani-
mated the leading musical
(and other) crealors of high
romanticism,

A few yeéars ago this ad-
mirable guality would have
seemed  in danger  of
swamping the full develop-
ment of Woodward's
technical control and artis-
tic poise. That danger now
secms & very long way
behind.

Woodward today retains
his personal impulsivencss
and  unpredictability
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long may be do o — but
couples it with technical
preparedness and artistic
;udsment of the highest

ard cr
?unht with lesy' than
his full share of these ele-

which one side is occu 'wti
by the 12 Etudes of
10 (HMVY OASD 15“).
These require all the
poetry the performer is
capable of producing, but
also, as their name inplies,
an extraordinary technique.
Woodward stands
comparisons at the loftiest
level on both counts. I you
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performances by some of
the most famous and
eflicient planists of wday or
yesterday.
Woodward combines a
winning right-hand light-
with forceful and
masterfully  independen(
lefi-hand; and his studies in
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Poland seem 10 give him a
deadtdaduovucmthc
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g‘w Horowitz (an dmg:ﬂ dln the average ¥irtuoso,
veteran
slightly more unpemmv: No 4 findd bim s ‘Bhr
sound in the clanging right- ‘QW‘_ in
hand octaves). expressive  terms for m
But as a reading of the hurtling ferocity. (Compare
whole set, Woodwird's the ncord.mc‘_mda_ 3
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Again we hear lbumum
evidence “of ‘Woodwuﬂ's‘
talent for artistic renovation
(which {s anotber .way of
saying that he takes noth-

tive and sometimes power. |

ful' music. Note

the. fine 82,

prelude e B. upr
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naisa-Fantaisis misspelt
at each of its foun appear-
ances.omthe cover..
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