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“10nc could be fargiven for misiaking the
follawing Chopin waltzes as fairly light-

weight. e 'simply las marc fun with the

: wondcr

Rogar Woodward, pii
ity Hall Concuct Fai

Pl
8y HARRY ROLNICK

ROGER Woodward is not only Australia’s |
finest pianist: he is one of the most astonish-
ing middle-generation pianists on the inter-
natlonal stage. His mastery of Chopin came
from sindy in Poland, his Rartok perfor-
mances are Iegendary, and composers like
Stockhausen and Xenakis huve composed
works especially for him,
Thus tho mlt! orbis Hangkong recital
sexit of Choe
pri Wrageliat vy
s, there wasa |

P e, & fuartet o{
lone Satie Gymnay.
éomplete Rach parita and 3 Prokoficy sonae ¢
ta, bui one might have hastily thought the
program ruther formless.

Formless until Woodward began 1o pl
For simost without gxcetion, he combined”

tural structure that left onc awmhdmﬂi
This was pot academic pla mg at all,
When Woodward tock the Ruch artia
iv turned from a simple work for :Flvlu 08
monumental wark that could have been
compased for church organ. The opening
tocalta (with the long fuguc) and the sara.
?ndc wetc offered with resounding sounds.
vt the final gigue led into more complex
¢ v was an coelesiastien] perfare

mance of Bach which left one quite breath-
less.

Chopin. Such digital mast

maket m:

Drsass

waltzes airy, sometimes breathloss.

were nat always favliless performonces, v

pried tnrough 1
1he righl :ulhus\wn

paces, he eauded

17 this secand alf showed the polarties 57

soungs of Sounds Aud Perfumes

mast eqigmatic prclunu The
bells J The Enguifed Cathedral, those
strange sustalning surges of Ondine and the

cach bad an

ahwtiac quality, & sense af weight and poetry
The Prokofiev Scventh Sonuta was harsh,
metallic, with a jumpy rligthmic quahty thal

mads it il the moce disturbing.

Neither the Debussy nor the Prokofiey
it

ere the most accessible worl

fuodward was hardly looking for an acq

tseent audicnce, He demanded iii:znlmu

and wiih his brilliance
micaning, he reccived
amua al.
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o his search for
It was simply an
—

Woodward reaches
into soul of music

Ra;:- Woodward is a pianist with
adesire 1 wrn music intd sculpture,
Al the same time ther is absclute

by o Tack of sendemess ond subllty
iy ks for highly

teresting. g ¥
ing and exciting pezfurmances

_Waodward's playing of Saue’s
mm-dn: No 1, althuugh
seemingly simplicity itsell, reached
into ine a:.wm of the music.

Four of the Preludes of Debussy
aliowed a further enjoyment of
Waodward's amazing control over
the soft and subile 33pects of piano
colour.

The statucsque was heavily
cmphasised in Prokofiev's Sonata
No'7aa B a1 major, Op 83

In Bach's Partita No 6 in £ minor
the nscessanly heavy hand of the
stonemason was at work, but as the
swark connnued it became more evi-
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Roger Wooedward *
City Hall Concen Hall
Reviewed Dy Davig Gwilt

en hat the pianist wan building 3
special S0UNA-SCalie, anu wne in
which the central mearing of Bach's
message came aeross i forveful
terms. Pethaps the aria was 2 shudé
wa fast for the syacopations 1o 5¢
cffective, and pesnaps the apening
fugne and the cloung gigue were 3
shade plon! but th
overall res s 1hat of musical
thinking on a very high level

Six Waltzes of Chopin brought the
concent 10 8 elose in

Mr Woadward ¢rpounds the
works b plays wherc viher pianits
ht be content witl e swiface
T his sy Bk pliying reaches
 which GEher pra:

P
effe
patty of the m
sty wannor
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