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THE music industry seems
to love anniversarids. Mo-
zarisa good example. 1956
and 1991, the bicentenarias
of his birth and death, have
scen the composer and his
work ruthlessly rammed
down the publics throat at
concerts, in broadcasts and
in 2 maclstrom of tecordings
and books.

Itis call made slightly less
bearable by a cunous selec-
tivity which séems to plague
the process. This year is the
centenary of Prokofiev's
birth, and the event is pass-
ing with scarcely 4 murmuz.
Yet Prokofiey, not Mozar,
needs the exposure. He sufs

“fers under an unjust public
perception of him as either a
musical comic, as in the ()
¢ra-The Love of Three Cr.
anges, orasa heavy-on-the-
€ar modernist as, for
example, in his Scythian
Suite,

Pianist Roger
Woodward, then, comes as
something of a relicf, Not
only has li¢ presented an all-
Prokoficy concert, but he
chose a programme which
neally illustrated the several
facets of the composer's
Style. :

*  He opened with the Sev-
¢nth Piano Sonara, It is
800d music ~ Prokofjev's
often fruitless search for a
new simplicity was at ast be-
ing rewarded. The sonata
has a clearer structure, and
more coherent textures, than

. his work of the previous two
dccades,

The Op 22 Visions Fugr-
tives eonsists of 20 small
pieces which almost com-
prise a4  manual of
Prokoficy's views on mod-
€rn music.

Waodward's playing was

superb, Approaching the
" work with the single-minded
absorption of a high priest,
he captured the lyrical flow
in the allegretto, the hu-
mour i the
ridiculosamente and the
hard, percussive mood of
the feroce with ease, But the
Visjons were never intend-
ed to be played together in
one long sitting, 4nd they be-
came bewildering in their re-
lentless procession. It was a
canstant effort 1o prevent
the mind grappling for a
connection belween the
. pieces,

The mood was lightened
by & march from The Love
of Thrce Oranges before 2
breathiaking rendition of
the infamous Op 4 No 4 Sug-
gestion Disbolique,

Woodward rose to the
challenge with relish, sailing
through the intricate fingee-
ing and rapid changes o di-
rection yet still preserving
clarity and an underlying
sensc of nervous infensity.

Outstanding perfor-
mances such as (his under-
line the painful reflection
that this is probably the last
Prokofiev concert-gocrs are
lo be allowed 1o hear this
year.
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