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about performers, especially about Casals. Casals, as a kid, just made
me [ heard him on the radio, or we'd go to hear him
on a concert. It had to be Fournier paying Bach/it shows you the
axtremity of my Fecling about performance: at the sare time, all the cle-
ments about performance that seem to enter inte everybody else’s
uier my music. And the reason T'm enlarging om this par-
wpect of the picee is because Triadic Mentortes has a double
meaning for me. Not only does it have a lot to do

me seasick, eve

h (he way the piece
was made

hile. But it has to do
with memories anel recent memories of three very important performers
i my lif

il Pll go into that a litde bit in a litde wl

the pian.

One was David Tudor, in the carly years. The other is Australian
ukahashi. And more than

any piece 1 ever wrote, many times it was as i1 was juse taking dicta-

pianist Roger Woodward, and of course Aki

1, remembering the way David played, ¢

playing and Aki's playing. And to some dega

nking about Roger's
hey're part of Teiadéc
performer to

Menories
ju lion page, and unless onc is

calagist or you really get into it, you just really don't know the
involvement, to what degrees a pe

writing a piece. The imporince o

com-

po

¢ something one sees on a dledi

a

mer could influence the Kind of

music the composer might play.

Tve written down a thumbnail sketch about these diree renrrkable
musiciang to ghve you an idea in a sense what 1 was thinking about while
writing the plece.

David Tudor: amazing reflexes, focused on just one mosaic at a

time, a nondirectional approach of eeual intensity and clarity, regardloss
oF whiat was haing played, an aceumulitive effset of time beig fozen,
Roger Woodward: mose traditional, which also means more unpre-
dictable in bow he shapes andl paces. T would call it o prose style.
Whete Tudor focused on a moment, Woodward would find the quin-
tessential touch of the work, hold on to it and then as in one glant
breath, articulate the music’s overall scale. Like Tudor, Wooclward
played everything as primary material, He is a long-distance runner.
Tudor jumps high over the bar. Where Tudor isolates the moment, by
not being influsnced by what we might consider a composition's cause

and effect, and Woodward finds the right tone that savors the moment
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