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-= DWARD  Lock-
speiser, one of

'-4 Debussy's biogra-
'ph:rs, described

A him as “a com-

poser who re-introduced taste
as an aesthetic value™

During his_lifetime, France
fought two fierce wars with
Germany. An aesthetic battle was
waged at the same lime against
Teutonic domination of Euro-
pean music and for the restora-
tion of “French cultural values”.

However, while it could cer-
tainly not be seriously contended
that — after Mendelssohn —
“taste™ was 2 significant charac-
teristic of that German musie, it is
unarguable that Debussy restored
far more than mere “laste™
French music: he also brought a
highly-developed literary sensi-
bility and a concern for psycho-
logical subtlety.

Despite the analogy with paint-
ing that the often-used term
~impressionist” implies, the com-
poser Paul Dukas asserted that:
“The swongest influence on
Debussy was from writers™.

In any case, he had a certain
ambivalénce 10 Germany, what
psychologists call an “approach-
avoidance conflict™,

He visited Bayreuth a number of
times but, when writing his own
numinous opera, Peiléas et Méli-
sande, was at pains to shake off
Wagner's influence: in an allusion
10 both Wagner and the sorcerer in
Punu’ul. he referred to his need “1o
exorcise the ghost of old Klingsor™.

The fascinating Opera House
concert of -his music, which the
Alliance Frangaise recently spon-
sored 10 COMMEMOrATE its cente-

MIRACULOUS: Pianist Roger Woodward.

the Sydney pianist Roger Wood-

ward and the French soprano
Véronique Dietschy, it also
reminded us that, in his public
debut as a composer (in 1882,
when he was nineteen) Debussy
accompanied a soprano in two of
his songs.

Whether concerned with taste
or timbre, no composer ¢ould
have hoped for more from any
interpreter than the miraculously
beautiful and insightful perfor-
mances which we heard from

superb command of the contrasts.
of Debussy's writing — of dynam-
ics. of tempo, of mood, of texture.
The soft and contemplative open-
ing of Hommage d Rameau, for
instance, was almost prayerful and
the way in which he sustained the
rapt lucidity of this supremely
beautiful piece was truc inspiration.

In quite different mood, he
handied the dance and decorative
clements of La soirée dans Gre-
nade with the utmost adroitness;
throughout the evening, his

ter heard than in the three Jm¢
of 1907 (the second set), e
cially in the enigmas of Etla |
descend sur le temple qui fu'
the scintillations of Poissons d
It was a matter of profo
regret 1o me, then, that Veroni
Dietschy never remol
approached this level of musi
I found her a remarks
bormg singer who, though ger
ally secure in her pitch, L
virtually without regard fo
carefully annotated dynamic
ouration of her music. Debu
once wrote of his songs, “I we
like the music to appear a
coming out of the shadows
from time to time returni
while always remaining 2 di
presence”.
There were no shadows
Madame Dietschy's singing :
rerely any animation — it was
at an even miezzo-forte.
sometimes broke phrases in ir
propriate places and some of
upper notes were thin
three songs of the first st
Fe'tes galantes that she seriol
engaged me. Elsewhere, she.
as exciting as a Hansard rep
er's account of the love of Ror
and Juliet.
REMARKABLE F
val of Organ and Ch
Music has been g
on at Newington (
lege: it ‘began on Wednes
evening with a_concert by
distinguished Enghish orga:
Thomas Trotter and it ends o
I could manage only Troti
accomplished opening  per
mance on the excellent ins
ment in the school chapel (it
built in 1985 by Knud Sme
who has worked in Ausls
since 1979). This tracker-act
neo-baroqu an has @
tonal paletic and is capable of
bright sounds though the pe
tend to lack power: gener
Trotter's program was music
which the instrument see)
ideal though he producec
surprise at the end with a ch
and juzzy Prélude et Danse fi
by the blind organist-comp
Gaston Litaize (1909-1991).




