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Fine balance in
Chopin tribute

ROGER Woodward embar-
ked last Manday on a long
musical voyage: nothing less
than the performance of the
entire plana works of Chopin
leru:laJ
st four recutals take
pla.ne i week: the comple-
iion a! the cycle strewches
into

No mus.cun would under-
take such a iask lightly, and
there was nothung in these
deeply considersd, unfail-
ingly  interesting  perform-
ances Lo suggest that Wood-
ward takes il in the least
dearee lightly.
Woodward, traned in the
comgoser's Polish homeland,
is 2 Chopin interpreter of the
highest  order.  combining
intimate knowledge- of the
style. a fine balance of intel-
lect and emouon. and an
asionishing technique. The
opportunicy to hear thess
quaiities applied to the fuil
exent ot C"mmn Soutputisa

rare pri

T s - characteristic of
Woodward's approach that
he chose a selection of 12
mazurkas — those under-
rated miniawures thal are
100 often relegaled o mere
encore-fodder  — the
cgpurepiece of the program.

The mazurkas are in some
ways the most faseinaning
and originai of ali Chopin's
works, He used them for
many o his mest daring
experiments  in harmony,
tonality and design.

Woodward's  grouping  of

these 12 pieces. which took no
account of their chronologi-
cal order. was in itself a
subtle and successful exer-
cise in composition, He made
of it a sort of song-cyele with-
out words. having an emo-
sional rise and fall aver and
above the sense and feeling
of the individual mazurkas,
By placing together two
mazurkas in G sharp minor

Music: -

oker Woodward, Plan
Tu—n Hail, Sydney

MARTIN LONG

s 83 No. 3 and the unu-
Sual]y iong Opus 50 No. 3) and

rellem.lve interiuge among
H‘ese generally lively dances.
(Woodward's

uu:mlng iscleariva
careful thought.
afterthought: he made an
unannounced switch in the
order of the bracket of walt-
205 opening the recical),

I nced harm, be said that
Woodward is as much at
hotiie in the big works s in
these little ones. and as svm-
patheuc o the fine filigree of
thie nocturmes as to the thun-
der of the polonaises.

In ending the recital with a
PMIr af crowd-pleasers. the
Polonaise in F Sharp Minor
and the even more familiar
Polonaise in A Flai, he
showed how much more
there is to tnese well-planned
musical dramas than superfi-
eial virtuosity. They were ex-
clungly fresh interpretations.
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