ROGER'S RECITALS
Woodward is back in

Australia, with a series
of concerts this month

Woodward to é\p]me his oeuvre more deeply.”The sense
of history that Chopin imparts through the mazurkas and
lona not only intrigued me but was something I found
11‘1L1tdlb y moving at a human Jevel. As a foreign student in
Poland it fascinated me that a composer could be so w1delv
accepted as the ultimate symbol of a nation’s independence
Oddly enough for a patriotic hero, Chopin spent only half
his life in Poland. He became stranded in Western Europe
while on tour in 1831, the year a national uprising against
Russian forces was put down with unusual ferocity. It was
during this first year of exile in Vienna, before settling in Paris,
that his work became imbued with an acute y oamlm, and
nostalgia for Poland, born of what Woodward ¢ p1_0tound
cultural dislocation”. In Vienna, Chopin composed his first
nine mazurkas, instilling the folk form with an outward-
looking European grace, before it took its place among the
pinnacles of Romantic music. He also revolutionised the
polonaise, transforming it from a courtly pr sional into
a heroic expression of his homeland’s indomitable spirit.
Accounts of the composer playing the Grande Polonaise in
A-flat Major Op 53 in Paris tell of fellow exiles in the audience,
moved to tLarb, rising in unison to sing the anthem,”Poland
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] KNEW 1 COULD

HELP THE SOLIDARITY
MOVEMENT BY PLAYING
CONCERTS TO RAISE
PUBLIC PERCEPTION ABOUT
WHAT WAS GOING ON”

history were not far from Roger Woodward’s thoughts as the
political repression of the Polish Solidarity Movement began
to affect friends and colleagues in Poland. Having spent years
studying and playing in Poland, he felt compelled to lend

his voice to the cause.”I made my debut with the Warsaw
National Philharmonic... | had come to know Lutostawski,
Penderecki, Serocki and often d throughout Poland.
How could I possibly ignore the problems that good friends
were experiencing af ich kindness?”

7 had to make a decision whether to sit on the fence or
stand by my mates. | knew that I could help t the Solidarity
Movement by p ption
about what was going on, as well as much needed funds,

Woodward's profound connection

with Chopin's music resonates
fhrough his performances

and ended up playing concerts for the Movement for many
- It was not something that ne
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and therefore concerned all of us.”
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occupation, the German High Command so feared the
effect of Chopin’s works that decrees were passed to outlaw

. During the

it. Anyone caught playing Chopin’s music was punished
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to raise funds for young artists tl
as the Tait Memorial Trust. Australian composers also form
a key part of Woodward’s active repertoire.”I keep revising
for p(’:l‘formaﬂcc by Anne
itsky and Ross Edwards whose music | have always

for the ABC
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engaged in writing of a different kind:“an autobiograp
rations with various musical

's with whom I worked
closely or who wrote works for me, such as Iannis
Xenakis, Toru Takemitsu, Morton Feldman and others”.

As a studio artist, too, Woodward has not stopped
making news. His recent recording of Bach’s Well-Tempered
Clavier for Celestial Harmonies has wowed critics in
England a phone called his Bach release
“a new standard”, while the Siiddeutsche Zeitung, Munich
declared: “These recordings present four and a half hours

f stellar moments in the Bach discography 4

odward approaches the two cycles as one unit, fluently
and flawles vard removes anything historical,
elitist or alienating from this music. He understands Bach
as a contemporary of innovators, such as Xenakis, Cage
Feldman, and Ligeti. No more looking back, melancholy
or cultural snobbery, no more old Europe. Never before
did Bach have such a future ahead of him.”

The future also looks rosy for Woodward, who is
currently on a tour of Australia to mark the 200-year

s'ﬂv of Chupin’q birth l‘h

celebrities, including com

munth He eschews

life, keep fit, loo after myself and my c.tudtntu and am
grateful to be able to raise funds to help young artists
or provide meaningful mentc

FEATURE

TOUR DATES
23 June, 8pm
Goulburn Regional
Conservatorium,
Chopin Recital

25 lune, 4pm

Joan Sutherlond Performing
Arts Centre, Pentith,

Master Closs

26 June, Bpm

Joan Sutherlond Performing
Arts Centre, Penrith,

Chopin Recital

27 June, 2pm & Spm
Utzon Room, Sydney Opera
House, Chopin Recital

3 luly, 8pm

Elisabeth Murdoch Hall,
Melboume Recital Centre,
Chopin Recital
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